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IPBA U3JI0KEA ABAHTAPIHE YMETHOCTH Y BEOT'PAJTY
1924. TOAWHE

3enum, 30ymeHOCT, 0100JHOCT U hyTame

[ToueTkoM J1BajieceTHX rOANHA MPOLLIOT
Beka, beorpaj ce, ¢ MHOTO enaHa, OnopaBJbao
071 paszapama TokoM I[IpBor cBerckor pata,
IIUPHO ¥ MOJICPHHU30BA0, YCIIOCTAB/HA0O CBE
KUBJBH KYITYPHH XKHUBOT M TPAKHO MyTEBE
1o melyHapoaHe capaame, aiu ce Iyro — a
npoOneM je akTyelnaH U JaHac — HUCY pela-
Bajla MHUTawma ojAronapajyher mysejckor u
ranepujckor mpoctopa. CBe 10 oTBapama
YmMetHuukor nasusboHa L{Bujera 3yzopuh Ha
Manom Kanemernany, 1928. rogune, koju je
JeNTMMHUYHO 3a/10BOJBHO HapacTajyhe morpede
3a u3nox0eHuM aBopanama. [lo Tor maryma,
MOMEHUMO J1a je pempe3eHTaTuBHa [lema
Jy20Cn08eHCKa YMEeMHUYKA U3100cOa, ca mpeKo
CelaMCTO TEeleceT pajoBa O CTO MEIeceT
yMETHHKa, OWJia OpraHn30BaHa jyHa-jyna 1922.
rOJIMHE — MIOBOJIOM BeHYama Kpajba AJeKcaH/ipa
ca pyMyHCKOM TpuHLe30M Mapujom —y [pyroj
Oeorpanckoj rumHasuju.! Ha ucrom mecty
cy Owmie mpupeheHe u camocTagHa U3T0K0a
[lerpa [TanaBuunnuja (oktodpa 1923), 3aTum
jybunapua uznox6a Jlaoe (1924), a Toxom
1925, nBe nHOCTpaHe TMKOBHE MaHU(ecTaluje
— janyapa Yewka modepna ymemuocm,
y OpraHu3anuju YIpyXema JTUKOBHHUX
ymeTHuKa Manec u3 [lpara, u anpuna [lowcka

' Tomwuh [I., Jyeocroserncke ymemuuuke uznodncte,
Beorpan 1983, 129.

caspemena epaghuxa. Y OCHOBHO] WIKOTH
kon CabopHe 1pkBe, uznarainu cy Emanyen
Bunosuh (okToOpa-HoBemOpa 1921), bopusoje
CreanoBuh (okxtoOap-HoBembOap 1923),
Ha OJIBOJEHUM CaMOCTAJHUM HU3JI0kKOama
Kocta Xakman u MBan Panosuh (0o6ojuma
neuem6Opa 1925). Ha HoBom yHuBep3uTeTy cy
Ce MPEACTAaBUIIN aKTYEITHUM pagoBiMa Mmio
Munynosuh u Cpeten Crojanosuh, centem6pa-
oktoOpa 1921, a Caga IllymanoBuh centembpa
1928. V Puctuhesoj kyhu je npupehena [lpsa
uznodcba beoepadckux ciuxapa u eajapa
(bebpyapa 1924, ca yuemhewm rpyna Jlaoa,
Lllecmopuya v yMETHUKA BaH rpyma), a y kKyhu
Kpcmanosuha — maja 1925, uznox6a Besbka
Cranojeuha u Mzn0xcba ¢ppanyycke epagure
XIX eeka, y opraHu3anuju YMETHHYKOT
yapyxema Llsujera 3y3opuh. Y HoBunapckom
K11yOy (koju ce HazuBa 1 Kiy0 jyrocinoBeHCKux
HOBHHApa), moueB oj 1925, opranuzoBane cy
Takohe M3noxk0e: MapTa-anmpuia cy 3ajeaHo
NpeJCTaBUIIM CBOja HOBA ocTBapema Kusopas
Hacracujesuh u Jbyba MBanosuh; HoBemOpa
1927. je uznarao cnuke, Gpecke U IPTEKe
noHoBo JKuBopan Hacracujesuh, a neremoOpa-
janyapa 1928, Aunanuje BepOuuxu; amnpuia
meceria 1928. cy Ouie npeactaBbeHe CKyINType
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Pucta CtujoBuha u nenemdpa, ciuke Mumnexe
[TaBnoBuh bapunu. JIpymTBo mpujatespa
®paniycke je y CBOjUM IMPOCTOpHjaMa MpH-
penuno Uznoxcoy ¢panyycke epagpuxe XVII
u XVIII gexa (pebpyapa 1926). Ha Crapom
ynusepsutety je Cperen CrojaHoBuh moka3ao
cBoje ukoHe ampuna 1927, a IlaBuiboH
Odwuimpckor foma je npupenuo y 1928. roquxn
mnox06e JbyOe MiBanosuha (janyapa) u Bana
Panosuha (pedpyapa), mox je Axamemuja
HayKa TpYXHJIa TOCTONPUMCTBO M3100c6U
caspemenux napuckux majcmopa, centemopa
1926. romune. Y cBom kiny0Oy je u ,IlBujera
3y3opuh® npupeana HEKOIUKO U3I0KOU.

Mely BaxHUM M37araukuM MpoCTOpuMa
Ouna je cana my3uuke mkoine ,,CTaHKoBHO™:
Ha u3nox6u I'pyne ymemuuxa, HoBeMOpa-
nenem6pa 1919. ronune, yuectBoBaiu cy Jby6o
babuh, Brnagumup bernuh, Josan bujenuh,
Tomucnas Kpuzman, Cube Munuuuh, Momra
[Tujane, bpanko Ilomosuh, ca mparehum
KIbMKEBHUM BeuepuMa, Ha KOojuMa Cy ce
nojaBJbUBaja MMEHa MONYT Miajora lBe
Anppuha, Tonopa Manojnosuha, iBa hunuka
i Ucunope Cexynuh u Cume Ilanayposuha,
U ca My3MYKMM Jgoraljajuma y KojuMa cy
yuectBoBanu Munoje Munojesuh, Kocra Ma-
HojoBuh, CreBan Xpuctuh u apyru. Jlorahaj
y OeorpajsckoM KyITypHOM XHBOTY je, Y
HCTOM TIPOCTOpY, Ouita U 3ajeaHNYKa u3noxkoa
[Terpa Jlo6posuha, JoBana bujennha n Cubera
Munuuuha, HoBemOpa 1921, Tako na Huje
O6uno HeowyekuBaHo na ce IIpsa 3enumosa
MehyHapoora u3noxcba Hoee yMemHOCMIL,
anpuna mecena 1924 — tTauHo npe ocampaecer
TO/IMHA — IPUPEIH YIPABO Y OBOj HEHAMEHCKO]
rajepuju.’

2 Kacuuje, TokoM 1926. roguue, Ty Cy CaMOCTajlHO
n3naranu JKusopan HacracujeBuh janyapa, Ban
Panosuh dedbpyapa-mapra n Cperen CrojanoBnh, Takohe
MapTa Mecena. [loganu o n30xOGeHUM IpoCcTOpUMa
npeyseru cy u3z Xponoioruje 1913-1930, o6jaBibene y
Karanory usnoxoe Tpeha deyenuja — KOHCMPYKMUBHO
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Jby6omup Mumuh (1895-1971), xao oc-
HUBA4, JUPEKTOp, TJIaBHU YPEIAHUK Me-
hynaponnor waconuca 3enum, OU0 je y WH-
TEH3MBHO] MPETHCIU €A YPEIHUIIIMA CPOJTHHUX
aBaHTapJHUX TTaCHJIa y CBETY, MyTOBAO je
M CyCpeTao MHOTe KIbMKEBHHUKE, NMECHUKE,
YMETHUKE, ¥ y TOj pa3MEHH UCKYCTABA U H]Ie-
ja 3a0Kpy’KMBao M MOTBPHUBAO COICTBEHE
craBoBe. To ce OAHOCH Ha KOMILIEKCHOCT
JIETaTHOCTH, KOj€ C€ HUCY 3aBpIIaBajie CaMiUM
YUHOM MyOIMKOBaWma jeJHOT YacolHuca,
Beh ce paauiao o ClOjeBUTHM JAPYIITBEHUM
amOuIIMjamMa, Koje cy ce mpenamalie u 'y 00-
jaBJbEHUM TEKCTOBHMA M y TapajiesHoj u3ja-
BAYKOj JITTATHOCTU OPUTHHAJHE M TPEBOJHE
KIIKEBHOCTH W TYOTUIMCTHKE, 3aTUM Y
CaKyIUbalby YMETHUUKHX JIeNa, OPraHU30BakbY
U3J10)K0U U TIpesiaBamba KojuMa 01 ce U3J10XkKeHa
nena nmpubnuxuna nyoauuu. Ty BpcTy
KOMIUICKCHOT JIeNIOBamka Cy UMajd MHOTH
eBPOIICKU aBaHTAP/HU YACOMKUCH i YMETHUUKE
rpymne — CBECHH HEOIXOMHOCTH HEMOCPETHNU]e
KOMYHHUKaIuje ca okomHoM (codujcku I1namx,
nuoHcKu Promenoir, Oykypemrancku Con-
timpuranul, 6unedenncka rpyna Der Wurf,
(panuycku Esprit Nouveau n np).> Munuh je
3amoyeo0 mpumpeme 3a MehyHapoaHy u3nox0y
3enuma jomn y 3arpe0y, kpajem 1923. ronuse,
¥ HACTaBWO WX TO Tpenacky y beorpan. Kao
KaTaJior u3J10k0e je mocykuo 25. 6poj 3enuma,
o0jaBibeH (ebpyapa 1924, y ueTBpTO] rOTMHN
M3JIAKEHha 4aColnca, alu caja MpPBH MYT Y
beorpany. Karanor naje noBoJbHO momaTtaka
3a TeHepaJHy PEKOHCTPYKIH]y H3y0%k0e, a
cauyBaHa 3aocrtaBuitiuHa Jbyoomupa Munuha,
ca HajeehuM Opojem Tajga W3naraHux Jedna,
MOTBp/IMJIA j€ O KOJUM PaIoBMMa je ped.

cauxapemeo, cepuja: JyrociaoBeHcka ymetHocT 20. Beka,
My3ej caBpeMeHe ymeTHOCTH, beorpan, nenembap 1967,
58-66.

3 Altshuler B., The Avant-Garde in Exhibition: New Art in
the 20™ Century, University of California Press, 1998.
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[Ipema xarazory, ca HagHaclIOBOM Bo
umja zenumusma, Ha Ilpeoj 3enumosoj mehy-
HAPOOHO] u3102cOU je OUI0 OKYTIEHO IMpe-
KO CTO pajoBa‘ yMeTHHKa U3 AMepHuKe,
benruje, byrapcke, /lancke, ®panimycke, Xo-
nanauje, Mahapcke, Hemauke, Pycuje, CXC,
Kao u Wtanuje — mro HUje ca curypHouhy
NOTBplEHO, HAKO KPUTUKA U 3eHum CIOMUIbY
U paJioBe MTAJIMjaHCKUX YMETHHKA.® bumu cy
3aCTYIJbEHU YMETHUIIU KOjU CY TIOAPKABATH
OCHOBHE TIOCTaBKe Yacomuca 0 co00Iu u3pasa,
HOBUM (hopMama, paJuKaTHUM HEMUMETHYKUM
JIMKOBHUM CTaBOBHMa, IIITO CE CBE MPENaMalio
y aKTyellHUM YMETHHUYKMM MpaBlUMa Ha-
3HaYeHUM Ha HACIIOBHO] CTPAHM KaTajora
u3n0xk0e: 3eHUTU3aM, eKclpecuoHusam, Qy-
TypHu3aM, KyOu3aMm, KOHCTPYKTHBU3AM, Y-
pu3aM. Y3 UMeHa yMETHHKaA Cy 3a0eiexeHu
camo OpojeBH €KCIIOHATa, a He U Ha3WBH JIena,
IITO OPTaHU3aTOp 00jallmbaBa HACTOjamEM
Jla Ha3WBU HE yTHUYY Ha TMPHjeM, OJHOCHO
JI0XKUBJBA] IENa.

Ha nacnoBnoj ctpanu 3enuma 6poj 25,
Ha3HMB YaCOIHCA je MOCTABJbEH XOPU3OHTAIHO
— 3a hupuanyko mucMo, M MO BEPTUKAIH
— JNATMHUYHUM CIOBMMa MOJEPHOT MHUCMa,
OIHCKOT KYp3UBY, KOj€ CE BUIIE HHjeE TIOHABIHAJIO
y 3ariaBJbiMa HapeqHux OpojeBa. Y cpeanHu
HACJIOBHE CTpaHHIE je MyOJMKOBaH, AaHAC
m3ryoseeH, noptpet Jbydbomupa Munuha, pan
Muxauna C. IleTpoBa, jake KOHCTPYKTHBHE
CTHIIM3alLlMje, Ca HArJallEHUM LPTAYKUM
KapakTepucTukama u 'y QyTypUCTHUKO] AU-
Hamu3anuju popme. O6jaBIBLEHO je JTBOjE3UTHO,

* Bpoj u3noxkeHnX pagoBa je HeMoryhe ¢ mpermsnromhy
YTBPIUTH: y KaTaJIoTy U3JI0K0e, Tj. y Opojy 25 wacommca
3enum, o6jaBrreHOM (hebpyapa 1924 — nakie Buiie of 1Ba
Mecella Ipe 0TBaparmba H3JI0K0e, Ha CTPaHH 3, HaBEJICHO
je 101 meno a momMumy ce M UTAIUjaHCKH YMETHUIH
Managuau u [Ipammnonnau, 6e3 Opoja eKcroHATa, JTOK
nojeMuuka pyopuka Makpockon, camora dacomnuca
3enum, y 6pojy 26-33, 1924, 06jaBibyje HAKOH OZlp)KaBarba
n3noxk0e na je 6uno 110 pagosa u3 12 3emaspa. Huje

Ha CPICKOM M (PaHI[yCKOM je3UKY, y BHIY
pexname, 1a he n3nox6a OuTH OpraHU3OBaHa
(bebpyapa nnu mapTta (u3nox0a he ce, y ctBapu,
oxpxkatu Tek of 9. no 19. anpuna 1924); Huje
Ha3HayeH MpocTop y KojeM he Outu npupehena,
IITO yKa3yje Ja 3a ’wy joil Huje Omia onpehena
My3uuKa ImKona ,,CTaHKoBHA.

Ha monehunu nHacnmoBHe crpane, Tj. Ha
YHYTpallkhoj CTpaHU Kopula oBor Opoja
3enuma, opes; yobudajeHux uHpopmaluja o
peaKuuju Ha CPIICKOM M (DPAHIIyCKOM je3HKY,
mrtamnad je u uprex Jocuda Jo Kieka —
3enum, 3enumuszam, u3 1923. rogune, amoieM
3eHUTUCTUYKUX H3/aba U 3eHUTU3MA;® pe-
Ki1amupa ce 3enumosa Tajepuja a yKJbydeHa
je W MO3WBHHUIIA/YIAa3HUIA 3a U3JIOKOY — ca
OCTaBJbEHUM MPOCTOPOM 32 MME U ajpecy
ocobe Koja ce 1Mo3HuBa, MECTOM M JIaTyMOM
ofip’kaBama MaHudectanuje. [Iperusupana je
camo 1ieHa ynasnuie — 10 qunapa.

Csaxu macyc mporpamckor Tekcra Jby-
6omupa Munuha, y3 xarasor u3noxoe, moInmbe
pedpenom ,,Hexka ce ne 3abopasu®. ['oBopu ce
o ,HoBom bankany®, koju 3eHUTH3aM yBOAU
y ,,Ctapy EBpony* y 6opbu 3a ,,0e3rpaHnyuHe
cnobone cBake MHUCIHM U aANCOJNYTHOT
CTBapama“, 3a ,,KONEKTUBAH AyX M KOJEKTHBHO
ocehame™, Kao  J1a je ,,KOJEeKTHBHO cpiie Behe
O/l Ma KOTa WHAWBHUIYAIHOT CpIla, y Ma KOra
4oBeKa, y Ma Koje j00a“. Cama ynmeHuna j1a
Murh cB0Oj MaHXyMaHUCTHYKH KPEao, CBOJ
M paHHje UCTUIIAHH CTaB [a CE YOBEYAHCTBO
MOX€E YJeAWHHUTH CaMO KPO3 HOBY YMETHOCT,
o0jaBJpyje yIpaBo y KaTajory Benuke mely-

jacHO 0 K0j0j ce TBaHAECTO] 3eMJbH PaJIH.

5 Cybotuh W., 3enum u asanzapoa dsadecemux 200una,
beorpan, dpedpyap-mapt 1983, 67-68.

® Tym, 20x26,6 cm, CUTH. 1. 1. LPBEHOM OJIOBKOM: J.
Knex, Bn. Hapogau my3sej, beorpan, 3aocTtaBmiTuHa
Jb. Munwuha; 3. Mapkymr je oBaj am0iieM MOTPEIIHO
nporymauno kao pax Jb. Mumuha n xao mHanpr 3a
36HUTUCTHYKY KOHCTPYKIH]JY.
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NPUHA CYBOTHUh

Ca. 1. 3enum, 6p. 25 — Karaunor [IpBe 3enumose mel)ynapoae n3inoxxoe HOBE yMETHOCTH
y beorpany, anpun 1924.
Fig. 1 Zenith 25 — Catalogue of Zenith’s First International Exhibition of New Art
in Belgrade, April 1924
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HapogHEe M3I0Xk0e, KOjy je ycaMJbeH U Y
Oecrapuiy My4YHO TIPUTIPEMAO, TTOKA3Y]e KOIMKO
je OH BepoBao y CBOJy MHCH]Y, He oaycTajajyhu
o/l yBepema y MoryhHocT mpoMeHe cBeTa
CTBApasalliTBOM HOBHX, MJIAIUX TeHepaluja.
Huje onycTajao HU 07 CBOI' TEOPHCKOT 3€HU-
THCTHYKOT CUCTeMa ,,0ankanuszanuje EBpore,
OayKaHCKe ITMBUITM3AIM]e, OaTKaHCKe KYATYpe,
KYJITYypHE eMaHIunanuje ox EBpome’, ympkoc
CBHM TIpENpeKamMa, Hepa3yMeBamHiMa U aHTHU-
3eHUTHCTUYKUM aKIujama.’

Katanor u3znox6e HaBoAM MMEHA JBa-
JIeCeT MeCT YMETHHKAa KOju Cy Oumnm 3a-
CTYNJbCHU Ha 3enumosoj mehyHapoaHO]
m3n0x6u y beorpany. Mely muma cy Benuku
YMETHHIIN KOjU CY CTBApaIIi CBETCKY MOJIEPHY
ymeTHOCT — Bacunuj Kanauncku, Jlazap En
Jlucuiky, Jlacno Moxoss-Hal), PoGep [emnone,
Anexcangap Apxunenko unu Ocun 3aaKuH.
buno je Hekomumko cimkapa Koje MCTOpHja
YMETHOCTH BHCOKO LEHU 300T HHXOBOT
ayTEeHTHYHOT JONMpPUHOCA aBAaHTApIHUM Ha-
CTOjalbMMa JIBaJIeCETHX TOJAMHA U KAaCHHU]e,
kao mrto cy Anbep I'ne3, Cepx lapmyH,
Jlyuc Jlo3oBuk, Jozed Ilerepc, Jlagucmac
Mehem u Kapen Anbept Bununk. Iojenuaum
u3jarayuMa ce u3rybmo Tpar y KacHUjUM
nepuoauma (XanseH, Jenena ['puHKoBa) Wi je
UXOB 3HAYaj MMA0 JIOKAJTHU KapakTep, MOMmyT
Ane bamamanujese, MBana bojaymjesa, Mupua
Kauynesa, Xepbepra bepenca-Xanrenepa,
Xepmana ®pojrenaya, A0K je HPUCYCTBO
METOPO aBAHTAPAHHUX JYTOCIOBEHCKUX YMET-
HHKa, BEOMa Pa3IMYUTUX ONpe/esberba, 010
JIParoleHo jep Cy OHH, CBaKH Ha CBOj HAuMH,
TOBOPHJIM O KOMILIEKCHOCTH M CHHKPETHYHOCTH
3€HUTUCTUYKUX MOCTABKH.

7 Texct Jb. Munuha je nucan HoBemGpa 1923, kako
je Ha3HA4YeHO Ha Kpajy, AaKjie y TPEHYTKY IEroBOr
Hamymrama 3arpeba, y KOjeM je JOKHMBEO BEIHKa

Cn. 2. Muxamno C. Ilerpo, Komnosuyuja, 1922,
TYIL, aKBapel
Fig. 2 Mihailo S. Petrov, Composition, 1922,
ink, watercolour
Muxauno C. Ilerpos u Jocun Cajcmn, y
3eHUTU3MY T03HAT Kao Jocud unu Jo Kiek,
OuIM Cy mapaJurMaTHYHH YMETHHIH 32 J[BE
paznunuute (asze yaconuca 3enum. Muxanio
C. IletpoB, kKacHHje jelaH O] OCHHBAYA W
npodecop Akaaemuje IpUMEmheHe YMETHOCTH
y beorpany, cBojum panum rpadukama,
pahenum y npBopesy, crnenujanHo 3a 3e-
Hum, 00eNexXMHo je EeKCHPECHOHUCTUUKE
nmoueTke oBor yacomuca, 1921. u 1922. ro-
JVHE, TTOCTKYOUCTHYKUM pasiarameM ¢Gop-
Me, AaJauCTHYKUM KopuIIhemeM pedu
y TpPEACTaBH U Y CIOjy MOE3Uje W CIIUKE.

pasouapema H TellKohe y peaiu3anuju CBOjUX HJeja,
yuMe ce 00jallmkaBa BEeroB BeoMa ropak UCIOBEIHU
TOH.
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Ca. 3. Jo Knex/Jocun Cajcn — Jbybomup Munuh,
Bo umja 3enumusma, 1925, xomax
Fig. 3 Jo Klek/Josip Seissel — Ljubomir Mici¢, In
the Name of Zenithism, 1925, collage
Hpyry, 3peny (aszy 3eHHTH3MA 03HAYMO je
Jocud Knek, motowmu yrienHu 3zarpebauxu
apXUTEKT, ypOaHHCTAa U HaJpeaTUCTUUYKU
OPUjeHTHCAHM YMETHHK; PaJuo je LpTexe,
aKBapelse, KOJaxe, apXUTEKTOHCKE M JIH-
3ajHEpCKe HaupTe. Y mHMa NpeBary ofAHOCH
KOHCTPYKTUBUCTUYKH CTaB MpPEMa YUCTOTH
reomeTpujcke GopMe U HauMHYy peanu3anuje
Jena; Tpenamajy ce ujeje pycke aBaHrapie
NPOAYKIMOHUCTHYKOT THIIA U QyTYPUCTHUKO
MoBepeme y MON MaIlMHCKE LUBUIIN3ALN]jE
1 OayxaycoBCKH (YHKIMOHAIU3aM U [a-
JAUCTHYKK JAUCKYpC aHTHyMeTHOCTH. Kiek je
0MO M ayTOp LITaMIAHOT I1aKaTa 32 3eHumosy
u3n0xk0y 1924. ronune, pahenor takohe y
reOMETPU30BAHUM (popMaMa, japKUM M YUCTUM
KOJOPUCTHUYKUM OJHOCUMA, YIEeYaTIbUBUM
3HAKOBHUM M CIOBHUM pellemhHUMa, Koja
CBEI0YE O CBECTH U TMOTPeOM yCMOCTaBIbarba
IUpEKTHE KOMYHHKaluje ca MyOJIuKOM.
OpuruHasiaH miakat/kojax 3a U3J10xk0y ypaauo
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Cn. 4. Muxawuo C. Iletpos, U3zro00icoa ,, 3enum®,
1924, nnakat — KoJax
Fig. 4 Mihailo S. Petrov, Zenith Exhibition 1924,
poster — collage

je 1 Muxauno C. Iletpos, ca anauiupanum
KaTaJOMKUM TOAallMMa O HW3Jaraduma u
rpauuKy BeOMa YUCTO: HATMAIICHHU Cy YpOaHH
KapakTep, jacHa KOJOPUCTUYKA OCHOBA, HOBA
tunorpaduja, ca UCTAKHYTHM PeunuMa 3eHum,
uznoxcoa u 1924 — roamHa OJpKaBamba
MaHu(pecTarmje.

N3narana je u Bjepa bunep, ymernuna
CACBHM PA3JIUYUTUX ECTETHUKUX TO3UI[H]a:
MaKo je Ha MOYETKY CBOje Kapujepe Oua Oiu-
CKa KpyTy MalhapcKkux akTHBHCTA, KaCHH]E j&
CBOj OIYC 3a0KPYKUJIa MPUBHIHO YAaJbeHa O
paJuKajHe aBaHTrape; KuBena je y Onaruju, rie
Cy HacTaJie leHe IpHO-0ene rpaduke, yeMepeHe
Ka JIECKPUIITUBHO] (hOPMH, CLICHHYHOT, MOXK /1A
Yak (UIMCKOT KapakTepa, M0 THIOJOMKHM
CBOjCTBUMA OJHMCKE EKCIPECHOHUCTHUKUM
ononeciuMa HauBUCTHYKE MPECTaBe CBETA, Ca
CTEPEOTUITHO, TOTOBO CTPHUIIOBCKU M3paleHuM
JIMKOBUMA.
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Cn. 5. Anexcannap ApxurieHko, /[ge orcerne, 1920,
CKYJITOC/IIHKA
Fig. 5 Alexander Archipenko, Two Women, 1920,
sculpto-painting
[prexu Bunka ®operunha-Buca, mame
M03HATOT yMETHHUKa, TIOpeKoM ca Buca, 3a-
CTyNaJu Cy MO3UTHUBAH OJHOC KOJH je 3enum
rajuo mpeMa paziuyuTUM BapujeTeTuMa IocT-
KyOHCTHYKE CTHIHM3alKje 00auKa, MOCeOHO
3aXTEeBHE Kaja je y MuTamy Ouia mpeacrana
nuKa. YIpaBo 0 TOME TOBOpPE U J[Ba cayyBaHa
®opetuhesa nprexa, Koja je, o CBOj MPHIUILIH,
n3narao y beorpany. Hajzan, Bunko I'enan,
U3y3eTHO 3HAYajHO UMe XpBaTcke MojepHe,
OCBE/IOYEHH MIPHjaTesb 3eHuma, Yiju Cy PaoBh
Onni KopuITheHn Kao WIyCTpaluje 3a u3aama

Cn. 6. Bacunuj Kanguucku, Opanorc, 1923,
mutorpaduja 'y 6oju
Fig. 6 Vassily Kandinsky, Orange, 1923,
colour lithograph

Jbybomupa Munuha y mpea3eHUTHCTHYKOM
nepuony u OMIHM TpBE PenpoiayKIuje yme-
THUYKUX Jena koje je objaBuo 3enum. OH
je 0Mo 3acTym/beH TOPTpPeToM Auyuixe
Huna-Haj Muyuh, u3 1921. ronune, Beoma
peTpe3eHTaTHBHOM JI€HIUCTHYKOM CITHKOM,
KOja MUPH YMETHUKOB TICHXOJOMIKH TPETMaH
TPE/ICTaBIbEHE IMYHOCTH Ca CMENHM JIMKOBHUM
peliembuMa y KOMIO3ULUJU, KOJIOPUTY U Y
aTrMoc(epH, y M3BECHO] MEpH MHUCTHUYHO],
KapaKTepUCTUYHO] 3a MmoveTak Tpehe neneHunje
MPOLILIOT BEKa.

U3 pa3HOBPCHOCTH 3aCTYyNJbEHUX PajioBa
MO’KE C€ 3aKJBYUHTH JIa je IJIaBHHU MHUIIN]aTOp
OBE U3J0K0€ MMAo XKeJby Ja CHHKPETUUKH
3acTyna BEeNUKU Opoj pa3HOBPCHUX aKTYETHHUX
nojaBa y TaJallkb0j YMETHHYKO] MpPakcH
MJIauX CTBapajala U Ja HHUje HU HaMepaBao
J1a TIOCTaBH CTPOTO MPEYUIINEHY KOHIIETIIIH]Y.
300r opraHu3allMOHUX MperpeKa, HUje MOrao
na nohe 10 CBUX YMETHHYKHX pajioBa Koje je
OYEKHBAO, O YEMY CBEJIOYM CauyBaHa MPENUCcKa
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Cn. 7. Jlacmo Moxoss-Haly, Apxumexmypa y
cmaxay, 1922, TemMnepa Ha KapTOHY
Fig. 7 Laszlo Moholy-Nagy, Architecture in Glass,
1922, tempera on glass

U KaJbehe MHOTMX YMETHUKA M YpeIHHKa
yacoruca ca kojuma je Munuh 610 y KOHTaKTY,
a Koju 300T pa3IMuUTUX pas3yiora — HEJOCTATKa
BpeMeHa U Beh paHuje mpey3eTux ApyTUx
obaBe3a, 300r HemocTaTka (UHAHCH]CKUX
cpelcTaBa MM Mambka pajoBa, HUCY OMIH Yy
MOryhHOCTH []a ce 0[1a30By MO3UBY, Kao0 IITO
je Omo cimyuaj ca UTAIUjaHCKUM, MOJBCKUM,
PYMYHCKHM U IPyTHM YMETHUIIAMA.®

Hcto Tako, y Teopuju, Kao U y MPakKcH,
3€HUTHCTHYKH CTAB MPeMa HOBO] YMETHOCTH
Huje OMO JIOKTPUHApPaH, y CMUCITY ITponarupama
¥ TIOJICTHUI[aEha CaMo jefiHe ofipel)eHe yMeTHHYKe
¢opwme, Beh je BpIO MHUPOKO MPHUXBATAO CBE
OHE TI0jaB€ W TPABIC KOjU HETUPAJy WUIH Ce
CYMPOTCTaBJbajy KIACHYHUM, TPAJUIUOHATHUM

8 Cy6oruh W., op. cit.
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JVKOBHUM TOCTaBKama, 3acTymajyhu aHTH-
MHUMETHYKU OJHOC MpeMa peanHocTu. Tome
ce MpUAPYXKYje U JeKJIapaTUBaH KPUTHUKU
cTaB ma ce 3ewum orpalyje ox yMeTHHKA
KOje MojprkaBa TpaljaHcka KpUTUKA MIH KOjU
MPUIIa/ajy 3BaHHYHIM CANOHCKHM KPYTOBHMA.
YocrtanoM, TakBH yMETHHIM U HHUCY OWIH
CIIPEMHH 32 Capajiiby ca 3eHumom.

Mako mnaxspuBO mOpuUIpeMaHa, ca
ITMPOKOM MPOTPaMCKOM KOHIeNIHjoM, [Ipsa
3enumosa mehynapoona uznodxoba Hoge
yMemuocmuy — TOJ YUME c€ TOapa3yMeBa
KacHHUje YBEJEH a JaHac ommrenpuxBahen
TEPMUH aBaHTapjAHa YMETHOCT — y CajH
Mmy3uuke mkone ,,CtraHkoBuh® Huje moduia
oxnrosapajyhu oxijex y jaBHocTH. Pasnore Tpeda
TPAXKUTH U Y XEPMETHUKOM KapaKTepy CaMux
eKCTIOHATa, Y HEOOMYHOCTH U HEOYEKUBAHO]
pajiMKaIHOCTH HajBeher Opoja M3I0KEHHX JieTa,
y CaMOTHAYK0j OPraHU3alMOHO] CTPYKTYpH
M310k0€e M3a Koje je cTajao caMo jelaH YOBEK
— Jby6omup Muruh. Hcto Tako, paguio ce o
KYJTYPOJIOIIKUM U TICUXOJIOMKUM IpodneMumMa
ca KojuMa ce cydesbaBaa Oeorpajcka myoImka,
KOja Ha TOYETKY JBaJICCETUX rOMHA HUje OuTa
CIIPEMHA Ha CyCpeTe Ca TAaKO EKCKJIY3HBHO
MOCTaBJbEHUM YMETHHYKMM KOHIIETIIHjaMa.
beorpan je 6uo y BenukuM mpeodpaxkajuma,
BEIMKE HOBUHE Cy C€ YHOCHJE Y KyJITYypHH
’KHMBOT, U3N0Xk0€ Ccy mocTajane cBe uemhe,
alu ce HHUje MOTJIO HHM OYeKMBATH ja he
OuTH pasymMmeBama 3a T0jaBe Kojuma je Ouia
noTpeOHa BICOKA JIMKOBHA KYJITypa U J00po
TEOPU]jCKO 3Hame. Huje 010 HU OTBOPEHOCTH
HH 3HAaTHXeJbe, HU CHOOOBA CHPEMHHUX 32
eBPOTICKE HOBHHE, HU JaXHUX 3HAlana, HA
BPEIHMX HOBUHAPA UITH XPaOPUX M aKPUOMIHHUX
KpUTHYApa, KOJU Cy MHAYe MyHUIH CTPAHUIIE
Oeorpajcke ImTaMIe HajaBamMa M MPHUKa3MMa
M3JI0)K0M U CBUX JPYTHX KyITYpHHX aoralaja
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y rpany. 3enumosy u3nox0y Cy mpaTHiIn MyK,
30yHeHOCT U ,,TACHBHA PE3UCTEHLHja", 1O
MHOTro KacHujuM peunma Muxauia C. Iletposa’,
na ¥ 0A00JHOCT, YIJIaBHOM IIpeMa YpPEAHUKY
W Opranuzatopy: y ,,Jlomutunu“'® ce nojaBuo
CaMo jelaH MambH TEKCT, ca HHPOPMALMjoM J1a
he OWTH 3aCTyIJbEHH ,,HAJU3PASUTH]U MOLEPHH
NpPEACTaBHULM® U3 Pa3NUUYUTHX 3€Maba,
yKJby4yjyhu U ,,dyBEHOT PyCKOT yMETHHKa
Bacunuja Kanaunckor®.

[lojenuHe mojaTke 3a PEKOHCTPYKLU]Y
U37105k0€, peTaTHBHO MOTIYHY, OCTABUIIU CY
jenuHo kmwuxeBHUK Jyman TumortujeBuh" u
MHaye TPaJULMOHAIHO ONPEeE/beHH KPUTHYAp
[TaBne Jlarapuh,'? xoju je mpaiukoj myoaumu
npeicTaBuo Oeorpaacky MaHudectaiujy Kao
censaroHanHu jporahaj. M3 Tumotujeuheror
npuKasa 1o3HajeMo 1a je bpanko Be [losbanckn,
opar Jbybomupa Munuha, Takohe 6mo mehy
u3j1arayuMa 1 Jia ce MpeaAcTaBHO ,,jeJHUM
KapTOHOM Ha KOME Cy OMJIM H3NETJbEeHH UCeUIIH
13 HOBMHA M HEKOJIMKO HeroBux (ororpaduja’.
[To cBOj mpuiunM, PaAUIO C€ O HErOBUM
MO30PUIIHUM, a MOXJa U JaZauCTUUKO-
3eHUTHCTHYKAM aKTHBHOCTHMA, jep je OH
T0Y€0 J1a ce 0aBH CIMKAPCTBOM TEK 110 10JIaCKy
y ®panuycky, 1927. ronune.

O u3710:x0M je, pasyme ce, MHCca0 1 Yacoruc
3enum, y cB0jOj MPOBOKATUBHO], KPUTUUKO] U
BEOMa MPOHUYHO] pyOpuuu Maxpockon,"
KOja je XpOHMYApCKH TpaTHiia KyJITypHE
U JpyIITBEHE, NIa U MONUTHYKE Jorabaje.
Henornucanu aytop (cBakako cam Murguh)
rOBOPH J1a ,,HUKaKaB 00jKOT HUje UMAO JIejCTBA.
3Hauaj ce HUYUM HH]je MOTA0 YMamHUTH; OpOj
noceTuiana Huje Ouo BemWKH (,,3aTO Ce je
jemHomyIIHO NoOpuHyna Georpajacka mrammna’),

° Merpos C. M., U3nox6a caBpeMeHUX MapHCKUX
Majctopa, Jlemonuc Mamuye cpncke, HoBu Can 1926,
k. 310, cB. 2-3, 409-415.

1 Torumuxa, Beorpan, 6. anpun 1924,

' J.(yman Tumotujesuh), 3ennuToBa M3710%0a HOBE
ymeTHOCTH, [lokpem, beorpan, rox. 1, 19. anpun 1924,
op.12, 197.

Cn. 8. JIazap En JIucuuikwm, Iipoyn 2 b, 1919-1920,
auTorpaduja
Fig. 8 El Lissitzky, Proun 2 B, 1919/20, lithograph

Tl CBAKOM MOCETHUOILY CY J]aBaHa 00jallmbemba,
,,HE TyIITajyhu HUKOTa /1 JIyTa Y JTaBUPUHTY",
M TO C€ MPETBOPUIIO Y TPABY ,,36HUTUCTUUKY
aKajieMujy y Tpajamy Of JeceT jaHa“. PemeTro
ce rpahaHCKH MHp, KOJH je JPYIITBO JKEIEJ0
Jla YCTIOCTaBH HAKOH JYTOr HEMUPHOT PaTHOT
nepuoaa. Y MunuheBoM TeKCTy ce MOMUEE
apboc, 3eHUTHCTHYKO cnukapcTBo Jocuda
Krneka, kao opurnHaiHa KoBaHuma of (X)ap(Tu
jaytbo(ja)t+c(vka) UaKM Ha HEMAYKOM naghama
(Papier+Farben+Malerei). Kiek je moxuBeo
BpXYHAI[ CBOTa MJIaJallaukor CTBapajiamTa

12 Lagari¢ P., Theater und Kunst, Die erste internationale
Ausstellung neuer Kunst in Belgrad, Prager Presse, 5.
Mai 1924.

13 Amonum, IlpBa Melymapomma mu3mox6a HoBe
ymeTHOCTH y beorpany (Cana “CrankoBuh” 9-19 anpuna
1924.), 3enum, beorpan, rox. IV, 6p. 26-33, okTobap
1924, [25].
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Cn. 9. Jlyuc JlozoBuk, Pycka ypxea, oko 1922,
OPTEX TyHIeM
Fig. 9 Louis Lozowick, Russian Church, c. 1922,
ink drawing
ynpaBo pajaehu Te amncTpakTHe, apboc KOM-
TNO3UIIM]e, CACBUM H3y3€THE y UCTOPUJU Jyro-
CIIOBEHCKE yMETHOCTH XX BeKa.
U cnenehu 6pojesu 3enuta, 6pojeBu 34
u 35, 00jaBJbyjy JaBa HacTaBka Mumnuhesor
Tekcta Hosa ymemmnocm, XOju je y CTBapu
caapXkaj HEroBor mpeaaBama, OapKaHOT Ha

 3enum, Beorpan, rox. 1V, 6p. 34, nopembap 1924, [5-7];
rox. IV, 6p. 35, nenembap 1924, [5-6].

15" Jlurorpadujy Anekcannpa Apxunenka Cmyouja
@ueype, n3 1921. ronnHe, MO CBOj MPIJININ H3JIaraHy
Ha 0BOj M310k0u, Munuh je moknonno Muxamry C.
ITeTpoBy y BpemMe BUXOBE capajmbe; OHa je KacHHje,
nokJioHoM [leTpoBibeBe ymoOBHIIE, TOHOBO YKJIOMJbEHA
y Munuhesy 3aoctaBmtuny kojy aysa Hapoxau mysej
y beorpany.

16 debpyapa 1983. je y Haponrom mysejy y Beorpany
OTBOpEHA M3J10k0a MoJ Ha3UBOM 3enum u asaneapoa
osadecemux coouna (ayropu M. Cybormh um B.
T'ory6oBuh), koja je mpencrasuia nenokynay MunuheBy
3a0CTaBIITHHY U y H3BECHO] MEpPH peKOHCTpyucaina /Ipgy
3enumogy mehyHapoorny uznodcdy Hoee yMemHOCmU.
Wmana je Bume ox 10.000 mocetriana, uamel)y ocrasor u
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CBEYaHOCTH OTBapama u3noxoe y beorpany.
Tekct mporpaMcku W MeAaroukyu oojamrmana
3Ha4aj MOJIEPHE YMETHOCTH 3aCTYIJbEHE Ha
mehynaponnoj 3enumoeoj ManudecTanuju,
MHCTPYKTHBHO ymyhyje y cMHCao caBpeMeHOr,
aBaHTapIHOT M3pa3a, HACYNPOT MPONILIOCTH
KOJy 3aCTyMajy HBErOBH MPOTHUBHHUIIK, TOBOPH
0 MJIJIOCTU HACYNPOT CTAPOCTH, O 3EHUTU3MY
Ka0 YMHUOIYY HOBE YMETHOCTHU Y HOBOj €TIOXH,
0 HOBOj ¢unozoduju — 3eHUTO30MUj1I; OOpU
ce 3a J0CTOjaHCTBEHH]H CTATyC YMETHHKA Y
JAPYIITBY, 3aCTyna Te3y o cioboxn u3dopa
¥ cn000au CTBapaiamTBa, 0 ayTOHOMHjU
YMETHHYKOT JieNa Kao ,,3ace0HO0j MpUpoau™, o
(Gopmu, 00ju ¥ TPOCTOPY — Kao O TPH €IEMEHTA
y 4HMjuUM ce ,rpaHuiama kpehe cnmkapcrso
yormte®, 3a mpuMmep Aaje ymeTHocT Jocuda
Kneka, y k0joj je ocTBapeHa ,,HajyclenrHuja
eKOHOMHja MaTepujaa, pajia u aejcTna’.

IIpsa 3enumosa mehynapoona usznoicoa
Hose ymemuocmu Ouna je, pasyme ce, #
nocneama. Mako je Ouma mpomajHa, Hema
nojaraka Ja je Ouio Koje Jeno ca u3ioxkoe
KYIJBEHO ¥ JIa j€ YIIJIO Y IPUBATHE WM JaBHE
30upke.’s Munuh je OMo W OpraHU3aIMOHO
M MaTepHjalHO U TCUXUYKU HCIPIIbCH.
M3nox0a je mana y 3abopas. Hukaksor Tpara
y cTBapalaluTBy Miiahix MOKOJEHEeHa OHa HULje
octaBuna.'* Camo ce Muxaunno C. Iletpos,”
HEKOJIMKO TOJMHA KacHHU]je, MOBOOM H3I0XkK0e

300r TOTa LITO Cy CE OKO Hhe BOIMIIE ATICY PAHE NACOJIOIIKE
nonemuke. Yi.: Suboti¢ L., Likovni krog revije “Zenit”
(1921-1926), Ljubljana 1995. Ilpe Tora, y okBupy U3110%k0€
Tpeha oOeyenuja — KOHCMPYKMUBHO CIUKAPCMPEO,
My3ej caBpeMeHe yMeTHOCTH y beorpany je nenemoOpa
1967. roguHe mpukKa3zao JOKYMEHTE O 3€HUTH3MY
(aytop Muogpar b. Ilporuh ca capagaunnma). Hakon
Tora u OpojHUX TekcToBa 3. Mapkymia, J. JleHerpuja,
JI. Tpudynosuha wu MHOrHX JIpyrux ncTopuvapa
YMETHOCTH U KIHM)KEBHOCTH, jaBJba ce Behu MHTepec
3a JTUKOBHH 3€HUTH3aM, a MOjeIMHH MJIaJ1 CTBapaoIy,
Kao Ha npumep ymetHuuka rpyna ®UA, nuratio unn
Ha APYTY HAYMH KOPHCTE eJIEMEHTE Hallle aBaHrapje y
CBOM pany.

" Terpos C. M., op. cit.
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caBpeMeHHUX (PaHIYCKUX YMETHHKA, KOJy je
y IMapusy npunpemuo bpanko Be Ilombancku
a 'y beorpany je mpenctasuio ApymrBo npu-
jarespa ymetHoctu LBujera 3y3opuh, cehao ¢
MEJIaHXOJIUJOM U TYTOM ceOe M CBOjUX KoJera,
KOjU Yy HAallO] CPEAMHH HUCY HCTpajasid Ha
myTeBUMa OMTaKa 3a paIMKaJHO HOBE BU3YEITHE
HJIeje M MpaBle. 3a Pa3iInKy Of BHX, EBPOICKH
aBaHrapAHU YMETHHUILU Cy OMIM CIPEMHHU Ha
BEJIUKE ’KPTBE KOj€ j& BUX0BO MocBeheme HOBOj
YMETHOCTH TPaXHJIO, 1 OHHU Cy, 3aXBajbyjyhn
TOMe, TocTanu yop3o Boaehu ctBapaouu y
CBETY.

WNaxo ce cmatpa za je 3a ,,ipBy CTaNHy
YMETHUUKY ranepujy“"® y beorpany pycku
kHe3 J. UepkacoB 3akynuo mpocropuje AyTo-
MobOuickor kiyba, ox neta 10 kpaja 1926.
TOJIMHE, TIOJICETUMO J1a je TPE TOTra, Of] TPEHYTKa
kaja je Jbybomup Muth mpecenuo penaxuujy
mehyHapoznHor daconuca 3exum u3 3arpeda y
Beorpan, y 3umy 1923/1924, y npoctopujama
ypenHUIITBA Ouia OTBOpPEHA 3a MyOJHKY
3enum — eanepuja nose ymemnocmu. Cliudny
BPCTY aKTHBHOCTH Cy UMaJIe U IpyTe peaaKiiyje
aBaHTrapHUX CTaBOBa, KOj€ Cy CBOJy MHCH]Y
JIBaIeCETUX T'OJMHA CXBaTajle CIOjeBUTO a
eIyKaTHBHY YJOTY CMaTrpaje IMpBOPa3peIHOM
obaBe3oM (Ha mpumep, yaconuc [lnamk y
Coduju unu Promenoir 'y Jluony). Y unsmy
npomarupama BPEJHOCTH KOje je 4acomuc
3aCTYIA0 U MOAPXKaBama HOBHX €CTETHYKUX
uJeja, Koje cy Oujie MOTKPenbeHe KOHKPETHUM
YMETHHYKHUM PaJIoBUMa, Hajpe je y 3arpeoy,
a motom y beorpany Omna oTBopeHa 3a
JABHOCT 3enum — eanepuja Hoge yMemHocmu,
ca nenuma MelyHapomHOT Kpyra yMeTHHKa

18 Byueruh Mnanenosuh P., Espona na Kanemezoany,
beorpan 2003, 34.

! Mpenucka Jb. Munuha ca yMeTHUIIIMA, cadyBaHa
y HBETOBOj 3a0CTaBIITHHH, caaa y HaponHom mys3ejy,
nmokasyje Kako je oH momao 10 pagoBa Ex Jlucuukor,
Kannuuckor, Ilapmyna, Yepuuroja, Xauremnepa,
JlozoBHMKa 1 MHOTHX JpyTuX cTBapajiana. Yi.: Cy6otuh
n., op. cit.

Cn. 10. Pobep Hemnone, Ajgpenosa kyna, 1910,
LPTEX TYIIEM
Fig. 10 Robert Delaunay, The Eiffel Tower, 1910,
ink drawing
Pa3NTMYUTUX PAJUKATHUX OMPeesberha, O CBOj
IPUITHIHA UCTOT KPyTa Koju je 0o 3acTyIubeH
¥ Ha U3J0KO0M aBaHTApIHE YMETHOCTH KOjY
je 3enum opranuzoBao y beorpamy ampuia
mecera 1924, koje je Munuh 6o xymnuo 6uio
no0uo 3a cBOjy Tajepujy ox usnarada.” On
dbebpyapa ucte rogune, 3enum — caepuja Hoge
ymemHocmu ce Hanaswia y Kuez MuxausioBoj
yautm 6poj 42,2 on oktoOpa 1924, mocetuonu
ce Ha CTpaHHUIlaMa Yacoluca MO3UBajy J1a

20 3enum, Beorpan, 6p. 25, rox, 1V, debpyap 1924, na
JPYyTOj CTpaHM KOPHIIA C€ HA CPIICKOM M (paHIlyCKOM
jesuky objaBibyje na je: “3eHUT — JUPEKTOP ¥ OCHUBAY
Jby6omup Munuh, neHTpana CBeTCKOr 3€HUTHCTHYKOT
MoKpeTa. 3eHuT-Tajepuja MehyHapoiHe HOBE YMETHOCTH.
Penakuunja— Anmunucrpanuja: beorpan, Cpouja, C.X.C.,
Kue3 Mux.[annoBa] 42 (1 cren.[ennmTe], I cipaTt)”.
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Cun. 11. Jozed Iarepc, Jluno 1, 1923,
JIMHOPE3 Ha 3J1aTHO] (oJIHUjH
Fig. 11 Joseph Peters, Lino 1, 1923,
linocut on gold foil

nocere ['anepujy Ha O6unuheBom BeHIy Opoj
36, IOK je YpemHHINTBO ToCneamer, 43. 6poja
3enuma, netiemopa 1926. rofune KpaTKOTpajHO
Ouno y o0nmxmwoj — ['padannykoj ymumu 6poj
15, Te ce ¢ pa3noroM NpeTnocTaBba a ce Ty
Halla3ua u 3enum eanepuja.

Hctopuja Huje OnaroHakioHa mpema
MaJHM MOJyXBaTUMa, Ma KOJMKO OHH 3Ha-
YajHU OMJIM: KPaTKOTPAjHOCT ,,IpBE CTAIHE

2l 3enum, Beorpan, 6p. 26-33, rox. IV, oxTobap 1924,
[17].

22 3enum, Beorpan, 6p. 43, neuembap 1926, 1.

2 Byueruh Mnanenosuh P., op. cit., 34.

24 Y MunuheBoj 3a0CTaBIITHHYU CE UyBa je/JHA METAJIHA
Io4a, ca pyKoOM MCIHCAaHUM Ha3uBOM Zenith galerie u
JKEHCKUM CXEMATH30BAHMM HOPTPETOM, IITO OM MOTao
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yMETHUUKe rajepuje’ kuesa Yepkacosa octana
je 3abenexeHa camo 3axBasbyjyhu Hanmucuma
Munana Kamanuna,” 1ok je 3enumosa rane-
puja mMaia MHOTO KOMIUIEKCHH]Y, Maja He
yBek 1 cpehny cynouny. [oToBo cBa nena, koja
je Hajmpe 3arpebauka, a moToM Oeorpajcka
nyOnauka moria aa Buau usmehy 1924, u
1926. romune, Munuh je, 3axBasbyjyhu cBojoj
cynpy3u Anymku Huna-Haj, mocreneno mpe-
OaruBao y Ilapus, y kojeM je KMUBEO TOUITO
je 0Mo mpUMOpaH J1a HaMyCTH 3eMJbY, HAKOH
ToJTUIINjcKe 3abpaHe yacorrca aernemopa 1926.
V ucropujckom napuckom npenrpahyy Menony, y
KOJeM Cy Ta/Ia JKMBEIM MHOTH YMETHHIIH, Y BUIH
3enum, rue des Galons 65, OH je KpaTKOTpajHO
apxkao cBojy rainepujy.’* Konexuwujy je u
nasbe 6oratuo: y Ilapus cy my Ayrycr u Tea
Yepuuroj* u Exyapn Crenanund nocianm cBoje
paJioBe Ha Manupy, peTka caqyBaHa OpUTHHAIHA
OCTBaperma CIOBEHAYKe KOHCTPYKTHBHCTHYKE
aBaHrapje aBajneceTux roausa. [lo moBpatky
y beorpan, kpajem TpusieceTnx roauHa, aBaH-
rapaHy 36upky, ysehany y Ilapusy nojennaum
pazoBHMa, OHEO je ca coOoM. Jomn yBek je
BEPOBA0 Yy CBOjY MCTOPH]CKY MHUCH]Y. TOKOM
u nocie Jpyror cserckor para, Muuuh je
’KMBEO Y TOTOBO aICOJYTHO] H30JAIlWjH,
Hajripe y tberomieroj yauiy, a moToM y yauIm
[Ipote Mareje, Ha dujeM je ApYroM Kpajy,
y Onu3unu byneBapa peBoayuuje (manac
KpaJba AJieKcaH[pa), HPOHUYHOM HTpoM Oal-
KaHCKe Cy/I0MHEe — )KUBEO Hajbyhu MPOTUBHUK
3eHuTH3Ma, Mapko Puctuh. Vmpkoc He-
MaIITHHH, 10 TJaJH, yIpKoc OoMOapaoBamy,
Oonectuma u nporonuma, Jbybomup Mumuh
ce HHje OABaja0 O] YMETHHYKHUX Jeja W3

na Oyne pan merosor Opara bpanka Be [TospaHckor, koju
je xuBeo y OpaHIlycKoj.

25 Tony6osuh B., Ilpenucka oko yacomuca TaHK.
UYepuuroj — enak — Muuwuh, 36opnux Mamuye cpncke
3a Kroudcesnocm u jesux, kKib. XXX VI, 6p. 2, Hosu Caz
1989, 354.
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Konekuuje Jenuma. HakoH merose cMpTH U
HAKOH JIeCEeT TOIMHA OCTAaBUHCKHX paclpana,
IIEJIOKYITHA HErOBa YMETHUYKA 3a0CTABIITHHA
je mpenara Hapoxnom my3ejy y beorpany
1980. roguHe (KHUXKEBHH €O CE 4YyBa Y
Haponuoj 6ubnuorenn Cpouje). Kao nenuna
KOja TOBOPU O HJCOJOUIKHM aBAHTAPIHUM
HACTOjamblMa 4acoIKca, O BHEeroBUM OpPUTKUM
HOBUM HJI€jaMa U JParoleHuM MelyHapogHuM
M JyTOCJIOBEHCKIM CapaJHUIIIMA TOKOM TPBE
TOJIOBUHE J[BA/IECETHX OJMHA TIPOILIOra BeKa,
oBa 30MpKa MPeICTaB/ba JAPArOLEHY JOMYHY
noctojehnM Kolekirjama MoiepHe YMETHOCTH
Haponnor my3eja; myOnuKoBaHa je y MHOTUM
KaTano3uMa 1 Kiburama Ha OpojHUM je3UIMa 1
u3naxe ce mupom EBporie u cBeta. ABaHrapaHa
YMETHOCT JlaHaC MMa CBOje UCTOPHjCKO MECTO,
3a koje ce Munuh Oopuo mpe ocamjeceT
rO/IMHA, Ka/ia je Ta Jiefa IPBH MyT U3JI0KUO Ha
mehyHaponHoj Manu(ectauuju enuma. Xeneo
je ma To Oyze riamypo3Ha u3noxk0a, a oHa je
y canu jeaHe My3uuke wmkone y beorpany, y
KJIMMH JPYIITBEHUX M KYITYPHHUX Tparama
3a cTaOuIHUM rpaljaHCKUM BpEIHOCTUMA,
npolja roToBO HENPUMETHO, AeloBana
CKOpO KJIaHJeCTHHCKHU. buia je ucmpen cora
BpEMEHa.

Cn. 12. An6ep I'mes, [Tmuya, oxo 1921, mprex

OJIOBKOM U Kp€Oo

Fig. 12 Albert Gleizes, Bird, c. 1921, pencil and

chalk drawing
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NPUHA CYBOTHUh

THE FIRST EXHIBITION OF AVANT-GUARD ART IN BELGRADE IN 1924
ZENIT — PERPLEXITY, REFUTATION AND SILENCE
Irina Subotié

In want of suitable if not special-purpose
exhibition space, art shows in Belgrade in the
1920s were held in high-schools and at the Uni-
versity, in private houses and at the Journal-
ists’ Club, in elementary schools and schools of
music. Thus it was in the hall of the Stankovi¢
School of Music that the Zenit’s First Interna-
tional Exhibition of New Art was held on April
9-19, 1924. It was mounted by the founder and
director of the magazine Zenit, author and art
critic Ljubomir Mici¢ (1895-1971). He was al-
so a collector of avant-guard art works, which
he used to put on display at the Zenit Gallery,
the magazine offices in fact (his artistic lega-
cy is now kept in the National Museum in Bel-
grade and the literary one in the National Li-
brary of Serbia). The exhibition showed more
than a hundred works by artists from the USA,
Belgium, Bulgaria, Denmark, France, Nether-
lands, Hungary, Germany, Russia, the Kingdom
of Serbs, Croats and Slovenes, and, probably,
Italy, including so important names as Vassi-
ly Kandinsky, El (Eleazar) Lissitzky, Lasz-
lo Moholy-Nagy, Alexander Archipenko, Rob-
ert Delaunay, Ossip Zadkine, Albert Gleizes,
Louis Lozowick etc. Among the Yugoslav con-
tributors were Mihailo S. Petrov, Josip Seissel
(in Zenitism known as Josif or Jo Klek), Vjera
Biller, Vinko Foreti¢-Vis, Vilko Gecan and, ap-
parently, the poet Branko Ve Poljanski, Mici¢’s
brother, who was mentioned in a newspaper ar-
ticle. The exhibition catalogue, headlined In the
Name of Zenitism, was in fact the 25th issue of
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Zenit (February 1924), with a French and Serbi-
an remark on the cover that the exhibition would
show Zenitism, Expressionism, Futurism, Cub-
ism, Constructivism and Purism. It listed the
contributors’ names and the exhibit numbers
but not their titles so as not to bias the recep-
tion of the works. It included Ljubomir Mici¢’s
programmatic text Not to be forgotten touching
upon issues such as a new art, the balkaniza-
tion of Europe, collectivism, a need for unlimit-
ed freedom and new forms of anti-mimetic cre-
ation. The next issues of Zenit (nos 26-33, 34
and 35/1924) brought articles on the exhibition
and Mici¢’s own text 4 New Art, which had been
read publicly at the opening.

Although, in retrospect, it is obvious that
the event was a very important one, it aroused
no public response at the time, visitors were
few, and neither the media nor the critics gave
it proper coverage: Politika brought a brief an-
nouncement, and somewhat lengthier articles
appeared in the papers Pokret and Prager Pres-
se. The reason seems to have resided in the fact
that society was unprepared, unable to under-
stand, and even resisted radical novelties. As a
result, no trace of the exhibition has been left in
its culture. It was not until much later that the
exhibition in the Museum of Contemporary Art
(1967), the original event’s approximate recon-
struction in the National Museum (1983), and
studies by a few art historians aroused interest
in our avant-guard art and established its right-
ful historical place.



